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From the President, . . . 

            American College 

        of  the  

  Building Arts 

This year has been a challenging year for everyone, and many of  us just 
want to just erase this year from the history books and pretend it never 
happened. WAG and its members have had many challenges too.  
However, during these trying months we do have a silver lining shining 
through the gloom. 

The WAG Board has been active during the year and has taken the time 
to overhaul some of  the systems that allow WAG to function. The 
biggest accomplishment was to overhaul the entire cost accounting 
structure. With the assistance of  Peggy Alexander, James Weaver and 
myself, we are now able to properly track all expenditures and deposits. 
And our accounting reports should be able to track all funds including 
those in support of  Grants and other types of  donations. 

Additionally, we were able to implement MS Teams software allowing 
team board meetings online and a secure place to store all WAG 
documents. Now authorized individuals can have access to them when 
they are needed, and other team members have access to MS 365 as well. 

The WAG web page has been updated and made new. And we now have 
the capability to renew our membership online via the WAG website.  
Mechel Bell, Membership Director, and James Weaver, Treasurer are 
grateful for that change too. Thanks to Belinda Botzong, Ken Kearney 
and Claireasa Golden for all their help with the web page and the 
membership link. 

Many wonderous things have happened at WAM, and there’s another amazing success story 
to tell. I’ll let Peggy tell you of  those accomplishments. And even though we have not been 
able to meet, we have continued to improve the guild and increase membership.   

Thanks to Claireasa Gold who has worked tirelessly to keep the website and marketing      
activities running, and to Skylar Kaster, our student intern, for designing our membership 
brochures and business cards. And most importantly, thanks to all of  you who have believed 
in us during this time when we have not been able to talk with each other.   

What an unusual presidency this has been, and I’ve really missed the interaction of  the 
members.  As some of  you may know, I have moved to Orcas Island and will no longer be 
able to attend the meetings, and it does not make sense to continue as President. I will stay 
through the end of  this year, but I will not be running for President in 2021. I encourage 
you to look deep in your heart and consider running for this unique office for your support is 
more important than ever to enable WAG to continue. Ours is an exceptional organization, 
and I have learned so much and have gotten to know so many special people.  I hope that 
when the pandemic is over that we all can get back to the good, artful, sharing business at 
hand.  I wish you all good health, happiness and peace. 

         Artfully yours, Carol Ann 
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While I was watching the TV program “Restoring Charleston”, a Master Mason and staff 
member of the American College of the Building Arts (ACBA) was brought on site to 
assist the refurbishment of a 175 year old brick fireplace.  I was surprised to learn of this 
institution, and thought it would make an interesting article for the WAG newsletter.    

ACBA is a private four-year liberal arts and sciences college located in Charleston, South 
Carolina. It is licensed by the South Carolina Commission on Higher Education to grant 
a Bachelor of Applied Science and an Associate of Applied Science in six craft 
specializations in the building arts (listed below). 

 Timber Framing   Architectural Carpentry                     Classical Architecture 

          Plaster             Blacksmithing            Stone Carving   

       American College    

        of the   

 Building Arts 

Students come from more than 30 states, one quarter of the student body is female 
and one fifth are veterans. The majority of students have secured employment in their 
respective trades prior to graduation, aided by expertise gained from their education 
and externship experiences, critical analysis and deep knowledge base in 
preservation, restoration and appropriate materials needed in each of their chosen 
fields. The interdisciplinary approach allows graduates to be as educated as the 
architects with whom they work. 

As you will see in the following pages, there is a growing need for this type of      
hands-on training and education in the field of classical, or traditional architecture 
and restoration. 

https://en.wikipedia.org/wiki/Charleston,_South_Carolina
https://en.wikipedia.org/wiki/Charleston,_South_Carolina
https://en.wikipedia.org/wiki/Interdisciplinary
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The Washington National Cathedral is a magnificent fourteenth-century Gothic-style 
landmark that was severely damaged when an earthquake rocked Washington DC on     
August 23, 2011. The earthquake’s seismic energy shot up through the cathedral’s highest 
elements “like the tip of a whip,” shaking its intricately carved pinnacles and slender 
spires, sending finials and angels plummeting, causing heavy stones to rotate dramatically 
and flying buttresses to crack.  
 
          All told, the cathedral sustained a staggering $34 million in damage.  

As funding came in from generous donors, the 
staff was able to tackle the earthquake restoration 
work in phases, making slow but impressive     
progress, including critical masonry repairs and 
reinforcement to the west towers, flying             
buttresses, and north transept.  

But after nine years, there is still $19 million to raise and a monumental amount     
of work to accomplish. 

              Repairing the Washington National Cathedral 
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Faced with devastating damage and a massive 
restoration effort, the cathedral has a major asset 
in its favor: three highly skilled craftsmen who 
helped to build the structure during it’s last 
restoration, and have been working for years to 
maintain and preserve the 113-year-old national 
treasure: Joe Alonso and stone carvers Sean 
Callahan and Andy Uhl (right and below). 

For decades, the skilled building crafts have been in decline. There are not enough 
young people coming up in the trades, and traditional contexts for apprenticeship and 
training have been shrinking. Pathways to existing training programs and learning 
opportunities are largely hidden and difficult to discover. Very importantly, there 
needs to be a strong, steady demand for these craft skills, not only in historic 
preservation, but in new building, in order to ensure enough work for artisans to 
sustain a livelihood.  

One of the main obstacles facing the building arts, is the fact these trades are 
undervalued in today’s society; they are not given the recognition and respect they 
deserve. The reality is that traditional building crafts are endangered in the United 
States, and, with them, the ability to preserve and safeguard our nation’s cultural 
heritage. Enter the American College for the Building Arts. 

              Repairing the Washington National Cathedral 
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Before the Cathedral of Notre Dame caught fire last April, it had the dubious     
distinction of being the most visited monument in the world.  Twelve million were 
visiting Notre Dame each year.  

The head of the Compagnons du Devoir association which trains people to work in      
ancient crafts, alerted the French government in the wake of the fire that there was 
a lack of people in the building trade, which could slow down Notre-Dame’s        
reconstruction.  

              Repairing Notre Dame 

The devastating fire that swept through Notre 
Dame de Paris on April 15, 2019, made us aware 
of the critical need for skilled craftspeople to 
tackle the mammoth preservation effort 
required to restore and safeguard this iconic 
cultural treasure for present and future 
generations. This type of work involves very 
specific requirements and we are short of skilled 
labor in a dozen or so traditional professions. 
But the Notre Dame fire woke the country up. 
Notre Dame made people around the world 
realize that these skills are still needed and still 
important. 

Notre Dame’s stained-glass windows were saved by the skill of the French firefighters who’d learned the 
lessons of the 1984 blaze at York Minster in northern England. Rather than douse the windows with water,  
they gently sprinkled the surrounding area, thus preventing the glass from exploding.  
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ACBA was founded in the wake of Hurricane Hugo, 
which ripped through the southeastern coast of the 
United States in 1989. The Category 4 hurricane    
damaged, or destroyed many of Charleston's historic 
homes and buildings. 

In the aftermath, there was an urgent need for 
experienced artisans who knew how to rebuild the 
city. But, there weren’t enough of them. 

             Hurricane Hugo Damage 

So, in 1999, in response to this shortage of 
skilled artisans, a group of local movers and 
shakers laid the groundwork that led to the 
founding of ACBA, which is the first -- and 
only -- four-year college in the country to   
offer such a program.  

Today the college has 100 percent job placement 

for its graduates, with most fielding multiple job 
offers in their chosen field.  

In recent years, important steps have been taken to revitalize and sustain traditional 
craftsmanship in the United States, including innovative outreach and training 
programs provided by the ACBA, the National Park Service’s Historic Preservation 
Training Center, the Preservation Trades Network, the International Masonry 
Institute, the Timber Framers Guild, and the National Trust for Historic 
Preservation’s, and the HOPE Crew (Hands On Preservation Experience). 

And most importantly there has been increased awareness on the part of architects,  
engineers, builders, preservation specialists, building owners, policymakers, and the 
general public of the importance of quality craftsmanship and materials, and the  
value of the skilled trades to design towards preservation, and sustainability.  Many 
of these skilled builders advocate the need of learning institutions such as the 
American College of the Building Arts, and often avail themselves as instructors in 
an effort to keep they’re skilled trade alive.  

https://acba.edu/files/studentprospectus.pdf
https://www.nps.gov/orgs/1098/index.htm
https://www.nps.gov/orgs/1098/index.htm
https://www.ptn.org/
https://imiweb.org/
https://imiweb.org/
https://www.tfguild.org/
https://savingplaces.org/hope-crew#.XsGqThNKiuU
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The Great Wall of Los Angeles 

The Great Wall of Los Angeles is one of Los Angeles’ true cultural landmarks, and one    
of the country’s most respected and largest monuments to inter-racial harmony. At 13.5  
feet high and 2,754 feet long, it is credited as one of the longest murals in the world.  

The Great Wall designer, 
and muralist Judy Baca.  

Farewell Rosie the Riveter         Development of Suburbia             The Red Scare & McCarthyism              Division of the Barrios  

The Great Wall was developed along the Tujunga Flood Control Channel in the San 
Fernando Valley which was a nine-mile flood control channel eyesore which was built 
in the early 1950s as a means to control flooding by funneling rainwater towards the 
Los Angeles River.  

Tujunga Flood Control Channel  
prior to beautification. 

Tujunga Flood Control Channel  
upon completion of The Great Wall. 

Inspired by a vision of communal space that 
expressed a shared history of Los Angeles, it 
was conceived and orchestrated by noted  
Chicano muralist Judy Baca.    

Baca developed a design that incorporated 
many of the controversial issues and racial 
conflicts of Los Angeles’ past in hopes of 
teaching future generations about compassion 
and understanding.  
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The Great Wall of Los Angeles 

Japanese Internment Camp - Manzanar 

Originally, 80 young people from the juvenile justice program were recruited to help 
work on the mural, and within a six years, more than 400 youths had participated. They 
worked about 25 hours a week and made minimum wage. The diversity of backgrounds 
among the young people was a challenge for Baca to coordinate. She recalls that there 
were "warring neighborhoods" and that her teams spoke many different languages. In  
addition, the middle-class people who lived in the neighborhood of Tujunga Wash were 
skeptical that the "juvenile delinquents" would behave themselves. Baca found a way to 
make things work harmoniously as she mentored many young people during the project, 
and she discovered that they were able to learn many useful skills, such as math, history, 
and art which was important since many of them had few of these skills mastered at the 
time.  

The names of the young people who 
worked on the Great Wall of Los Angeles are 
recorded in various places throughout the 
mural. 

https://en.wikipedia.org/wiki/Great_Wall_of_Los_Angeles#cite_note-:0-1
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The Great Wall of Los Angeles 

Migrant California 

 

To view The Great Wall in it’s entirety (9 minute video w/music) click on the link below: 

https://www.bing.com/videos/search?

q=The+Great+Wall+of+Los+Angeles&&view=detail&mid=59544BF4366DEEA018E55

9544BF4366DEEA018E5&&FORM=VRDGAR&ru=%2Fvideos%2Fsearch%3Fq%3DThe%

2BGreat%2BWall%2Bof%2BLos%2BAngeles%26qs%3Dn%26form%3DQBVR%26sp%

3D-1%26ghc%3D2%26pq%3Dthe%2Bgreat%2Bwall%2Bof%2Blos%2Ba%26sc%3D8-

23%26sk%3D%26cvid%3D172A7D3A66C94733B3A994C6ED9BCDF6 

Today The Great Wall is a landmark pictorial representation of the history 
of the ethnic peoples of California from prehistoric to current times.  

https://www.bing.com/videos/search?q=The+Great+Wall+of+Los+Angeles&&view=detail&mid=59544BF4366DEEA018E559544BF4366DEEA018E5&&FORM=VRDGAR&ru=%2Fvideos%2Fsearch%3Fq%3DThe%2BGreat%2BWall%2Bof%2BLos%2BAngeles%26qs%3Dn%26form%3DQBVR%26sp%3D-1%26ghc%3D2%26pq%3D
https://www.bing.com/videos/search?q=The+Great+Wall+of+Los+Angeles&&view=detail&mid=59544BF4366DEEA018E559544BF4366DEEA018E5&&FORM=VRDGAR&ru=%2Fvideos%2Fsearch%3Fq%3DThe%2BGreat%2BWall%2Bof%2BLos%2BAngeles%26qs%3Dn%26form%3DQBVR%26sp%3D-1%26ghc%3D2%26pq%3D
https://www.bing.com/videos/search?q=The+Great+Wall+of+Los+Angeles&&view=detail&mid=59544BF4366DEEA018E559544BF4366DEEA018E5&&FORM=VRDGAR&ru=%2Fvideos%2Fsearch%3Fq%3DThe%2BGreat%2BWall%2Bof%2BLos%2BAngeles%26qs%3Dn%26form%3DQBVR%26sp%3D-1%26ghc%3D2%26pq%3D
https://www.bing.com/videos/search?q=The+Great+Wall+of+Los+Angeles&&view=detail&mid=59544BF4366DEEA018E559544BF4366DEEA018E5&&FORM=VRDGAR&ru=%2Fvideos%2Fsearch%3Fq%3DThe%2BGreat%2BWall%2Bof%2BLos%2BAngeles%26qs%3Dn%26form%3DQBVR%26sp%3D-1%26ghc%3D2%26pq%3D
https://www.bing.com/videos/search?q=The+Great+Wall+of+Los+Angeles&&view=detail&mid=59544BF4366DEEA018E559544BF4366DEEA018E5&&FORM=VRDGAR&ru=%2Fvideos%2Fsearch%3Fq%3DThe%2BGreat%2BWall%2Bof%2BLos%2BAngeles%26qs%3Dn%26form%3DQBVR%26sp%3D-1%26ghc%3D2%26pq%3D
https://www.bing.com/videos/search?q=The+Great+Wall+of+Los+Angeles&&view=detail&mid=59544BF4366DEEA018E559544BF4366DEEA018E5&&FORM=VRDGAR&ru=%2Fvideos%2Fsearch%3Fq%3DThe%2BGreat%2BWall%2Bof%2BLos%2BAngeles%26qs%3Dn%26form%3DQBVR%26sp%3D-1%26ghc%3D2%26pq%3D
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Jan Omey 

     ”Gourds and Baskets-oh my!”            
            by Jan Omey  

A “Members Only” Series 

When I was living in Arizona for the winters, a group of 
friends asked me to accompany them to the annual Gourd 
Festival in Casa Grande.  I had never heard of gourd carving 
as an art form and was pleasantly surprised at what I saw that 
day. Artists from all over the United States and Canada enter 
their creations in competition.   

After that experience, I joined the       
Arizona Gourd Society (Link below)  

and became a regular entrant in the   
competitions. As I have gone along, I 
have expanded the scope of my work 
to include carving, woodburning and 
basket weaving on gourds and now on 
discarded wooden bowls.   

 It’s pleasing to see what transformations   
       take place on old wooden bowls          
               and dried, musty gourds. 

 

 

  Link to the Arizona Gourd Society: 

https://arizonagourdsociety.org/azgs-

gourd-art-competition/ 

https://arizonagourdsociety.org/azgs-gourd-art-competition/
https://arizonagourdsociety.org/azgs-gourd-art-competition/
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The November 14th (midnight) deadline for submissions for the Chicken 
Challenge is fast approaching! 

Remember that members will be permitted to submit more than one entry. 

To submit an entry, simply email a .jpg 
photo of your work to Joyce Norfolk at 
studiogals@aol.com. If possible, please 
include a title and a brief narrative about 
your entry. 

What are you 

waiting for? 

LATEST ENTRIES 

Stephanie Strong 

“Maui Chicken”
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Arlene Mortimer 

“Hurrying Hetty”         “Buggy Betsy” 

Another Artist Challenge that challenged me because I am not 
very fond of these creatures.  But, I did finally talk myself into 
doing some research on line and had some fun too, painting 
this little collection. . . Arlene Mortimer. 

“Rupert Rooster”         “Rudy Rooster” 



 13 

             “White Crested, Black    
        Polish Chicken”   

              “Roosters Crown”    “Fancy Chickee”     “Colorful Rooster”   “King of the Coop”  

Carol Ann Anderson 

“Strut”                    “Sassy Rooster”

The first set of birds (below) are my exotics. I always love to give my animals 
and birds a personality. In the case of these three birds it was easy. They 
have such a whimsical look already. It helps that they have such unusual 
feathers and body shapes than normal chickens. I am not one to choose to 
draw the "normal" subject.  The more complex, the better. . . . Carol Ann. 

The second set are my barnyard chickens. They are the more normal birds,  
yet have a flair as well. I love the different colors of feathers and crowns on 
their heads. Birds are one of my favorite things to draw, color and paint. I 
think part of it is the complexity of the feathers and their shapes. 
 
All pictures were drawn in pencil, re-drawn in ink and colored with colored 
pencil. 
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Winter and the Holiday season approach! Are you looking for gifts or something warm to 
ward off the cold? The Art Market has a great selection of locally created arts and crafts for  
gift-giving or spoiling yourself. You can see our artists’ creations online, on our website   
www.whatcomartmarket.org – take a look and come visit.  Also, ‘like’ us on Facebook and  
get regular updates (@WhatcomArtMarket) on our artists and their art. And we have gift cars 
cards for the hard-to-choose person on your list. 

Welcome Tuesdays! As the Art Market’s customers find us again, and Fairhaven welcomes 
back more visitors, we are expanding our open days to Tuesday through Sunday, 11am to 
5pm. We have new artists and everyone is bringing in new items created for the season. Please 
expect to mask up, along with our staff. Security, space and protective recommendations are 
in place. 

Weekly we feature one of our 45 artists, both on-site and online. Our November featured     
artists are:  

November 2-8: Deb Dole, Mixed Media. Visit Deb on-line at www.eclecticspirit.org to see her 
colorful and whimsical art style, then come to the Market to see it translated into original 
paintings, prints and on journals, coasters, pouches, tote bags, wall hangings and cards. 

November 9-15: Patti Ramsay, contemporary stained glass art. Patti creates stunning art using 
unusual elements in sophisticated and lovely designs.  Visit her online gallery at 
www.openleafglass.com then visit the Art Market to find more new and exciting ornaments, 
some just for the Holiday season! 

November 16-22: Kath Piros, Art Glass and Ceramic. Kath creates handcrafted fused glass and 
ceramic jewelry and sculpture that makes a bold statement. You can see her work on her web 
site www.katestudio.net and find a wide selection at the Market.  

November 23-29: Mani Troutman, Acrylic and Pastel paintings. Mani enjoys pastel and acrylic 
painting, sometimes exploring mixed media. Some of her work can be seen on her Instagram 
page www.instagram.com/sunnyrainart/. Mani is our featured Art Walk Artist.  

November 30-December 6: Bev Davis, Acrylic Paintings. Bev is best known for her realistic 
style which brings portraits of animals and people to life. Check out her work at 
www.bevsart.com and  www.instagram.com/bevsart and then visit the Art Market to find 
originals, prints, cards, art kits and much more.  

Keep up with our news, both Whatcom Art Guild and Whatcom Art Market, as part of the 
newly formed Whatcom Arts Project @whatcomartsproject (www.facebook.com/
whatcomartsproject/). 

1103 11th Street, Bellingham (Fairhaven)    
             360 738 8564  

http://www.whatcomartmarket.org
http://www.openleafglass.com
http://www.katestudio.net
http://www.instagram.com/sunnyrainart/
http://www.bevsart.com
http://www.instagram.com/bevsart
http://www.facebook.com/whatcomartsproject/
http://www.facebook.com/whatcomartsproject/
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WAM  Opportunity 

 

WAM has an unexpected and wonderful opportunity for someone to join this amazing 
group of Artists. 
 

If you have always wanted to sell your art, wanted to connect to a fantastic 
group of friends and artists, and to have some exposure to the public, with 
very little cost or commitment . . . 

       this opportunity is for you! 
 
 
There will be two spots opening up at the Art Market in beautiful Fairhaven by the first 
of the year (unheard of in the past!)  
 

Contact Lorrie Hill at lorihill3@yahoo.com, or            

Peggy Alexander at WAMchairman2019@gmail.com for more information. 
 

 
 
 
 
 
 
 
 
 
       Hurry....don't let this pass you by! 
 

mailto:lorihill3@yahoo.com
mailto:WAMchairman2019@gmail.com
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   A-MAZe-ING   Simply 
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President          VACANT 

VP Marketing  Rich Cavnar  

VP Shows   Beth Franklin – to continue 

VP Programs  Linda Smith 

VP WAM   Peggy Alexander - to continue 

Secretary   Claudia Weintraub 

Membership   Tracey Webster            
Director  

Treasurer   James Weaver – to continue 

Trustee   Jenny Holmes (1st yr of 3 yr term) 

Trustee   June Kiefer      (2nd yr of 3 yr term) to continue 

Trustee   Pam Pontious (3rd yr of 3 yr term) to continue 

    Whatcom Art Guild Board Members    

 to be approved by the active members for 2021 

 WAG Board Elections Information 
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Please note:   

  The President position is still unfilled for 2021.    

   This position must be filled for 2021! 

Whatcom Art Guild (WAG) is a volunteer organization and therefore is entirely   
dependent upon volunteer hours to see to the day-to-day details of running the Guild, 
including the Whatcom Art Market (WAM).   

If you have not taken a turn at a Board position, now is the time to please step up 
and keep the oldest artist guild in Whatcom County viable.    

Five of the eleven Board positions for 2021 are currently filled by volunteers who have 
already served on the Board for 1 – 9 years.  Now it’s your turn to bring your expertise 
and fresh ideas to the Board and to WAG.  There will be ample help from the 
seasoned and past Board members to bring new board members up to speed.       
PLUS, serving on the Board is also a great way to meet fellow artist members. 

The legal implications of not filling the open Board positions are: Whatcom Art Guild 
is an incorporated non-profit charity registered within the State of Washington to 
legally conduct business.  The Articles of Incorporation filed with the Secretary of 
State require that the Board members include a President.  If the President position is 
not filled for 2021, WAG is in jeopardy of losing its registration with the State of 
Washington as a legal business, and could be forced to close.  In turn, the IRS would 
no longer recognize WAG as a legal business.   

Reminder:  The Whatcom Art Guild is the legally registered business in Washington 
state, and the Whatcom Art Market is an “activity” of the legal business named 

Whatcom Art Guild.  If WAG closes down, so does WAM. 

If you’re considering volunteering to serve as the WAG President for 2021, please 
contact either Pam Pontious, or June Kiefer (info below). 

Thank you from your WAG Trustees, 

 Pam Pontious, Trustee 3rd yr 2021 (pamdabears@yahoo.com) 

 

 June Kiefer, Trustee 2nd yr 2021 (jeffnjunekiefer@comcast.net) 

 WAG Board Elections Information 
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    WAG BOARD VOTING 

Process for election of  2021 WAG Board by email. 

June Kiefer, Trustee and Pam Pontious, Trustee 

October 26, 2020 
  

Due to restrictions on gatherings during this Covid-19 pandemic, the WAG       
membership will not be able to meet face to face at a general meeting in November 
2020 to vote in the new 2021 Board Members.  We will be using an email voting 
method for active WAG members to confirm the slate of officers for 2021. 

1. The WAG general announcements email address waglistmail@gmail.com will 
be used to gather the votes from all active (dues paid) members. 

2.  A description of the voting process is posted in the November 2020 newsletter. 
3.  In addition to the newsletter, a copy of the process will be sent to all current   
     active members in an email using the waglistmail@gmail.com account. 
4.  Ballot email 
     a.  An email containing the ballot will be sent to all active members on     
 November 16, 2020. 
     b.  All recipient email addresses will be blind copied to keep votes confidential. 
     c.  Sample content of the ballot.  (The up to date slate of current volunteers for  
 the WAG Board will be included in the actual ballot.) 

Hello WAG Members: 
Listed below are the members who have volunteered to serve on the WAG 
Board for 2021 and the positions they are willing to fill. 
To vote:  1.  Click the REPLY button 
       2.  In the message portion of the reply email, state either   
          YEA  (you agree with the slate of officer candidates) – or –             
          NAY (you don’t agree with the slate of officer candidates) 

          [up to date slate of candidates will appear here] 

 If you wish to volunteer for an open position, add your name and the position you are                          
 volunteering to fill beneath your vote.                  
  
 A separate email ballot will be distributed to the membership to obtain approval of your       
 willingness to fill a vacant Board position.                           
 
   Thank you,             
   Pam Pontious, Trustee          
   June Kiefer, Trustee 
  
      (Continued on next page) 

mailto:waglistmail@gmail.com
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    WAG BOARD VOTING 

Process for election of  2021 WAG Board by email. 

June Kiefer, Trustee and Pam Pontious, Trustee 

October 26, 2020 

5.  Voting will close on Sunday, November 24, 2020. 
6.  On Monday, November 25, June Kiefer and Pam Pontious (2020 Trustees) will            
     tabulate the votes received. 
7. A quorum of 25 votes is needed to confirm the slate of candidates.  If the minimum   
     of 25 votes is not received, a reminder/2nd email ballot will be sent to members who   
     have not voted with a second deadline to respond.  The ballot will indicate that we  
     need their replies to meet a quorum. 
8. June and Pam will tabulate all votes received by the second deadline. 
9. If a quorum of 25 or more votes is received, they will notify the current Board,       
     followed by notification to the active membership. 
10. If a quorum of a minimum of 25 votes is not received, and the President position is    
     not filled, the current Board will seek advice to determine if Whatcom Art Guild can  
     exist without a full Board which may jeopardize our non-profit status with the  
     IRS. The IRS 501 4c, non-profit status, enables us to financially run the Whatcom  
     Art Guild which includes Whatcom Art Market. Without it, WAG will likely not be  
     able to continue as an organization. 

 (Continued from page 20) 
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    -30-             
    Seylah 


