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   2020 BOARD MBRS 

After all the snow this month I feel like a bear coming out of my den 
after a long winter’s nap.  What I hoped would be a quick start to 
the new year became a sleepy one.  At least we all got a chance to 
stay inside and work on our art . . . we had no excuse, and we 
should all have some wonderful things to show during our spring 
art fair activities.   

Speaking of spring, my tulips are already starting to pop up and the 
snow geese are in town.  Let the art fairs begin!  I know that many 
artists are entering different bird art contests and exhibits, and 
others are painting daffodils for the La Conner daffodil poster 
contest.  Daffodils pop up in March, and the tulips show themselves 
in April.  

WAG members have the opportunity to hang their art at the Lincoln 
Theater in Mount Vernon the entire month of April when the city 
will be crawling with tourists attending the Tulip Festival.  Be sure 
and take advantage of this rare opportunity.  You’ll find more 
information in the “Call to Artists” article on page 12, and you can 
contact Beth Franklin, our new VP of Shows should you have any 
questions.  I encourage everyone to enter so we can enjoy a 
multitude of good art for this show.  If you haven’t yet renewed 
your membership, you’ll need to do so in order to be eligible to 
participate-membership application within. You could also settle up 
with Mechel Bell, our Membership Director when you attend the 
February meeting.  

Due to inclement weather, our WAG planning meeting was delayed 
until late February.  I’m hoping that this meeting will bring some 
more exciting plans for our new decade.  It is time to come out of 
our snow cave and start creating!  

Looking forward to seeing you during this coming month of love 
and caring!  

Carol Ann  

In A Word . . . (thoughts from your President) 
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At 19 he was hired as art director of Boys’ Life, 

the official publication of the Boy Scouts of  

America, and began a successful freelance 

career illustrating a variety of young people’s 

publications and over 40 books including The 

Adventures of Tom Sawyer and Huckleberry Finn. 

Born February 3, 1894, I felt it befitting to feature in our February 
newsletter, the 47-year career of Norman Rockwell and the impact his 
art had on America.  

.  .  . his legacy. 

     First edition of Boy’s Life       
featuring Rockwell’s art 1913 

Norman Rockwell was a prolific artist and illustrator 

producing more than 4,000 original works in his  

lifetime.  

Rockwell always wanted to be an artist, so at age 14, 

he enrolled in art classes at The New York School of 

Art and two years later, in 1910, he left high school 

to study art at The National Academy of Design.  

    "White Washing the Fence" 1936 illustration     

 for The Adventures of Tom Sawyer 

In his career, the White House also commissioned 

Rockwell to paint portraits for Presidents Franklin   

Roosevelt, Eisenhower, Kennedy, Johnson, and 

Nixon. 
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At age 21, the Rockwell family moved to New Rochelle, NY, where Norman set up a        

studio where he produced work for such magazines as Life, Literary Digest, and Country 
Gentleman. In 1916 at age 22 Rockwell painted his first cover for The Saturday Evening Post, 
and over the next 47 years, his art would appear on the cover of the Post 322 times.  

. . . his legacy. 

 ”Going    

    and   

 Coming” 

    1947 

Humor and wit were central aspects of Rockwell’s 
character, beginning with his first Saturday Evening 
Post cover,"Boy with Baby Carriage" (right) in 1916.  

Through two World Wars, the Great Depression,   

civil rights struggles, and the wars in Korea and      

Vietnam, Norman Rockwell’s paintings presented 

Americans with a window into a more idyllic world. 

"Boy With Baby Carriage" 1916 

"Before the Shot" 1958 

Perhaps the works most reflective of this 

quality are found in Rockwell’s covers for 

The Saturday Evening Post. From 1916 to 

1963, Rockwell often chose to spotlight 

amusing situations as evidenced in "Before 
the Shot" (left) which depicts a young 

patient scrutinizing his doctor’s medical 

license prior to receiving an injection.  
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"Peach Crop" (below) appeared in American Magazine in1935. The painting captures the 

moment when the earnest medical student — engaged to a big-city socialite, but      

working in a rural peach orchard to earn tuition for his final year of school — realizes 

that the impoverished sharecropper's daughter has captured his heart and changed  

everything in his future. 

Steven Spielberg began collecting Rockwell art after 

first meeting Lucas when the two teamed up to film 

"Indiana Jones and the Lost Ark."   

Recently the highlights of Lucas’ and Spielberg’s       

collections went on display at the Smithsonian      

American Art Museum in Washington, D.C.  It was   

heralded as a stunning exhibition that explored the   

cinematic approach to storytelling shared by Lucas, 

Spielberg, and Rockwell. 

. . . his legacy. 

"Peach Crop" is owned by George Lucas, of "Star Wars" fame. “I grew up in the Norman 

Rockwell world of burning leaves on Saturday morning. All things that are in his   

paintings, I grew up doing” said Lucas. He began collecting Rockwell’s work once 

"American Graffiti" hit it big in the ‘70s, and he could afford the paintings and drawings 

that embraced his vision and his nostalgia. 

          "Saying Grace" 1936 Spielberg acquired   
             for $46 million in 2016.  

 

Pieces from Lucas and Spielberg collections 

http://americanart.si.edu/
http://americanart.si.edu/


 5 

. . . his legacy. 

"Blacksmith Boy—Heel and Toe" originally appeared on The Post cover on 
November 2, 1940 along with a story about a horseshoe-making contest.                       

In the story, "Pop" (left), the seasoned blacksmith competes against 
McCann (right), a younger, undefeatable blacksmith. Rockwell depicts   
the climatic moment when Pop—having fallen behind—begins to overtake 
his younger rival.                                                                                                 

The composition depicts 23 characters, by using models, all of which were 
photographed in Rockwell’s Vermont studio. Rockwell, included in the 
painting (left), is looking at the viewer suggesting we too are present at the 
contest. This work demonstrates the artist’s unmatched ability to convey a 
narrative with a single image. 

"Blacksmith Boy—Heel an Toe" recently sold for $8.1 million. 

"Blacksmith Boy—Heel and Toe", 1940 oil on canvas, 35 1/8 X 70 1/4 inches,  
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"Freedom of Speech"     "Freedom to Worship" 

 American Magazines and the Power of Published Art   

.  .  .  .  .  .  

In his address to Congress shortly after the 

attack on Pearl Harbor, FRD enumerated each 

of the Four Freedoms, stressing that they were 

not just a national ideal, but one that was  

needed “everywhere in the world.” 

Afterwards, the War Department released a     

national pamphlet promoting the Four 

Freedoms, and FDR and Churchill convened to 

draft the Atlantic Charter which employed the 

Freedoms. Despite these movements, the 

concept of the Four Freedoms failed to 

resonate on Capital Hill, or even with the 

American Public.  

It wasn’t until Rockwell’s paintings of the "Four 
Freedoms" appeared on the cover of The Post did 

Americans adopt the concept. 

In early 1943, inspired by President Roosevelt’s 

address to Congress, Rockwell created the    
"Four Freedoms" paintings which were featured    

in  four consecutive issues of The Post during 

February of 1943.  "Freedom from Fear"      "Freedom from Want" 

Rockwell’s interpretations of "Freedom of Speech", "Freedom to Worship", "Freedom from 

Fear", and "Freedom from Want" proved to be enormously popular. The works toured the 

United States in an exhibition that was jointly sponsored by The Post and the U.S.   

Treasury Department, and through the sale of war bonds, more than $130 million was 

raised for the war effort. 
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 World War II and the American Homefront  

Distant from the activities of the war raging in 

Europe, Norman Rockwell was challenged to record 

his interpretation of the effects of World War II on 

servicemen, and on Americans at home. For 

Rockwell, an unassuming fictional private named 

Willie Gillis, Jr. told the story of one man’s army in a 

series of 11 paintings published on the cover of The 
Saturday Evening Post as a series between 1941 and 

1946. In these paintings Willie Gillis was depicted 

doing everything from proudly receiving a food 

care package from home (top right) to peeling 

potatoes and reading the hometown news (lower 

right).  

Gillis was an everyday man with the rank of private 

whose career was tracked on the cover of The Post 
from induction through discharge and beyond 

without being depicted in battle. The Willie Gillis 
series of covers was a hallmark of Rockwell's wartime 

work. The artist was in his prime, and The Post was at 

the peak of its popularity with over 4 million 

subscribers.  

Rockwell’s wartime art of Willie Gillis, the "Four 
Freedoms"and "Rosie the Riveter" contributed 

substantially to the success of the wartime bond 

sales efforts. 

.  .  .  .  .  .  

"Willie Gillis on KP” 1942 

"Food Package" 1941 

https://en.wikipedia.org/wiki/War_bond
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.  .  .  .  .  .  

Norman Rockwell's image of "Rosie the Riveter" received mass distribution on the cover 

of The Post on Memorial Day, May 29, 1943. His illustration featured a brawny woman 

taking her lunch break with a rivet gun on her lap and beneath her penny loafers a copy 

of Hitler's manifesto, Mein Kompf.   

"Rosie the Riveter" 1943 

 World War II and the American Homefront, con’t  

In the painting, Rosie is holding her 
lunch box which displays her name, 
and in her left hand she’s holding a 

sandwich. Her blue overalls are 

adorned with badges and buttons: a 

Red Cross blood donor button, a 
white "V for Victory" button, a  Blue 
Star Mothers pin, an Army-Navy E 

Service production award pin, two 
bronze civilian service awards, and 

her personal identity badge.   

Rosie the Riveter became a cultural 
icon of World War II, representing 
the women who worked in the 

factories and shipyards during the 

war.   

In 2002 the original painting sold at 

Sotheby’s for $5 million. 

https://en.wikipedia.org/wiki/Norman_Rockwell
https://en.wikipedia.org/wiki/Memorial_Day
https://en.wikipedia.org/wiki/Slip-on_shoe
https://en.wikipedia.org/wiki/Adolf_Hitler
https://en.wikipedia.org/wiki/Mein_Kampf
https://en.wikipedia.org/wiki/Blue_Star_Mothers
https://en.wikipedia.org/wiki/Blue_Star_Mothers
https://en.wikipedia.org/wiki/Army-Navy_%22E%22_Award
https://en.wikipedia.org/wiki/Army-Navy_%22E%22_Award
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Images of Childhood in the U.S.A. 

"No Swimming" 1921 

The term “Rockwellian” has been used to denote a    

world replete with harmony in family life, patriotism, 

optimism, idealism, good-natured fun, and a general 

feeling that all is well. Adapting everyday situations by 

accenting and augmenting them to increase their visual 

and emotional punch, Norman Rockwell didn’t create     

a fantasy existence, rather, he enhanced our own.  

Critics who once scoffed his illustration work, soon 

recognized that in Rockwell’s world, children still 

disobeyed rules, adolescent girls  grappled with social 

pressures, boys struggled with their evolution into 

manhood, and, in his most powerful paintings, society 

confronted issues of race. 

Norman Rockwell possessed a distinct 

ability to create art that evoked a strong 

emotional response. Viewers are reminded 

of formative events from their own lives, 

nostalgia toward a time long gone, or a 

feeling of Americans collectively united 

through war-time patriotism.  

Whether rich or poor, young or old, 

educated or not, folks often viewed 

Rockwell’s paintings with an emotional 

response or recollection.  

.  .  .  .  .  .  

"The Critic" 1928 
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Rockwell helped to shape perceptions of 

American society and culture concerning    

civil rights.            

The American Civil Rights Movement  

"The Problem We All Live With" 1963 

In 1963 he portrayed a young African-American 

girl courageously enduring a hate-filled crowd  

on her walk to school in 1960. 

"The Problem We All Live With", one of Rockwell’s   

landmark paintings, tells the story Ruby Bridges 

as she bravely walks to her newly desegregated 

school under the protection of four imposing U.S. 

Marshals.  During 2010, marking 50 years since 

her famous walk, Ruby Bridges visited President 

Obama at the White House where she viewed the 

original painting. 

 

"Moving Day" 1964 

Ruby Bridges visits the White House 2010 

.  .  .  .  .  .  

"Southern Justice" 1967 

Irate opinions did not stop Rockwell from pursuing sensitive 

civil rights issues. In  1964, he addressed desegregation in our 
suburbs with "Moving Day". And in 1967 he completed 

“Southern Justice” which exposed the murder of civil rights 

workers in Philadelphia. 
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Rockwell and Scouting    

Norman Rockwell’s long artistic relationship  

with the Boy Scouts of America began when     

the organization was still in its infancy. After 

successfully illustrating the Boy Scout Hikebook in 

the fall of 1912, Rockwell was retained for as the 

permanent staff of Boys’ Life. The weekly 

magazine of the Boy Scouts of America had just 

expanded to national circulation. Six months 

later, Rockwell was promoted to art editor and 

he continued to work for Boys’ Life until 1917. In 

gratitude for this early break and the valuable 

experience he gained, Rockwell made a lifelong 

commitment to the Boy Scouts of America, 

producing their annual calendar illustrations 

from 1925 to 1976. 

          "A Scout is Helpful" 1941 illustration   
 for Boy Scouts of America Calendar 

If Rockwell had an addiction, it was to his work; the smell of the turpentine, the feel of his 

brushes, squeezing a generous gob of paint onto his palette in the sanctuary of his studio.  

His work was unquestionably his greatest passion.  Throughout his life he suffered several 

extended periods of depression -- not chronic depression -- and these arose from struggles 

with his work.  He would feel that he was not  progressing, fueled by a nagging fear that his 

work would be perceived as "old-fashioned," and out-of-date.  Even at the height of his    

dementia at the end of his life when he had lost his abilities, he insisted on being wheeled 

out to his studio, where he would just sit and hold his brushes. . . . . . it is what he knew. . . . . 

it was who he was. 

For "vivid and affectionate portraits of  our country", Rockwell was awarded the 

Presidential Medal of  Freedom, America's highest civilian honor, in 1977        

by President Gerald Ford. Rockwell's son, Jarvis, accepted the award. 

.  .  .  .  .  .  

https://en.wikipedia.org/wiki/Presidential_Medal_of_Freedom
https://en.wikipedia.org/wiki/Gerald_Ford
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WAG EXHIBIT MT VERNON 

During the month of April, WAG will be hosting an art show at the Lincoln       
Theater in Mt. Vernon. The show dates coincide with the Skagit County Tulip 
Festival which will ensure good visibility.                                                                 
The following criterion pertains: 

 Art entries are to reflect the theme of “Tulips and More”, 

 Show is open to active WAG members only, 

 Open to 2D and 3D art which can be hung on a wall, no saw tooth hangers-
wire only, 

 Art size limited to no larger than 16” x 20”        
(framed measurements or canvas size), 

 Entry fee is $20 for 1-3 entries,   

 WAG to receive 25% of all sales. 

To enter your art please forward the following to Beth Franklin at              
bethfranklin@fishinforart.com: 

 Artists FULL NAME and WAG ID, 

 EMAIL ADDRESS and PHONE NUMBER, 

 ART TITLE and OUTSIDE MEASUREMENTS,  

 ARTISTS BIO (optional). Submit in .jpeg format. Artists name to be  
included in .jpeg title, i.e., BFranklin Artist Bio.jpeg, 

 .jpeg of each piece sized no less than 200 KB (.02 MG). Title of art to  
be reflected in .jpeg file name, i.e. YellowTulip.jpeg.  
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What better way to spend time on a wintery day than visiting with your local     artists?  
At the Art Market you may find inspiration or a gift or something special for yourself. 
Starting to think about Valentine’s Day maybe? Come see what your local artists can offer 
you. We are open 7 days a week, 10-6. And don't forget, we have gift cards.   

Our weekly February featured artists are:  

January 27-February 2 - Jackson Faulkner, Photographer of old-time beauty.   

Jackson will be at the gallery Sunday, February 2, 11-3. Come meet him to learn 
more about how and why he captures his beautiful images.  

February 3-9 - Norma Appleton, Handcrafted Jewelry. As part of our 2020 focus 
on recycled art, Norma will create recycled magazine paper beads on Saturday 
February 8, noon-2, and show finished jewelry using this type of bead. 

February 10-16 - Stephanie Strong, Paintings on Silk. Sunday February 16,  
noon-2, Stephanie will be demonstrating painting on silk at the Art Market,   
showing how to set up the silk, apply the resist, and apply the paint to produce a 
beautiful finished product.   

February 17-23 - Richard Bulman, Abstract Paintings. Rick will be on site Friday 
February 21, noon-4, working on abstract paintings in a variety of mediums.  

February 24-March 1 - Katie Drafs, Lady Phoenix Art, abstract acrylic painting. 
Katie will be on site demonstrating how she creates her fascinating and brilliant 
abstracts.   

Special Events: February 28 Fairhaven Fourth Friday Art Walk, 5-8pm. Katie Drafs 
will be at the Art Market, showing her painting technique and discussing her    
process and the tools she uses to create her abstract acrylic paintings. 

 

   The Art Market is at 1103 11th Street, Bellingham (Fairhaven) and 
   is the co-operative for members of the Whatcom Art Guild.  

     

 

   Phone: 360 738 8564        Website : whatcomartmarket.org 
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Last year’s Meet ‘n Greet, which was held during the January general meeting, 
was so successful that we had planned to once again kick off 2020 with a Meet ‘n 
Greet at our January 2020 meeting. However, due to inclement weather the          
January meeting was canceled. 

The plan now is to hold the “Meet ‘n Greet” during the February General Meeting.  
We invite members to bring in a piece of work they’d like to share-something that 
is representative of what they have been doing recently, or maybe something new 
that they are trying and would like some feedback on. Members will have a 
chance to catch up with old friends and meet new ones, and get a peek at what 
everyone has been up to.    

Come join in on the fun! 

    And of course, there will be refreshments 
 for all, so you won’t want to miss it! 

Lorraine Day                      

Vice President, Programs 
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WAG member Claudia Wein will exhibit her art at 

Village Books during March. 

Claudia was born in Pennsylvania and has lived most 
of her life on the east coast. Interested in art from a 
young age she began studies with watercolorists Lassie 
Corbett and Jean Gill in Northern Virginia and after   
retiring to the west coast continued to benefit from 
classes and workshops from Mark Allison, Richard 
McKinley, Teresa Saia and others.   
 
Claudia’s preferred medium are watercolor and soft 
pastel. 
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For me, plein air painting is a form   
of meditation. When I am out in the 
field I’m not thinking about the 
world – it’s all about the art. The 
process of deciding what to paint, 
setting up the easel, preparing the 
paper, doing preliminary sketches, 
and finally putting paint to paper is   
a fulfilling experience whether or   
not the end result is a good painting.  

 
Claudia’s impressionistic paintings are inspired by nature. 

  Most begin as plein air paintings.  
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Caroline was born in England, immigrated to 
Alberta, Canada, then lived in Hawaii for five 
years. In 1974, she and her family moved to 
the beautiful Pacific Northwest, and in 2002  
Caroline became an active member of the 
Whatcom Art Guild. 

WAG member Caroline Schauer will exhibit         

her art at Village Books during February. 

Caroline loves to travel! As well as     
visiting many different locations in our 
own beautiful country, she has had the 
opportunity to visit other wonderful 
places; France, Switzerland, Germany, 
Russia, Peru and Malawi (Africa),       
experiencing their cultures and             
expanding her view of the world. 
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“I love the color and design found in the 
world around me; God’s marvelous and   
amazing creations. Color is a feast for my 
eyes, whether it is in a glorious sunset, a       
delicate flower, a tiny insect or in the    
clothing worn by the women of Malawi.  
 
When  others view my art I hope they 
will find a happy place for their eyes and 
hearts to rest.”  
  
 

Caroline paints in her studio at home and  
also shares a studio in Bellingham at “Studio 
5”, upstairs in the Bay Street Village, 301 W. 
Holly St. where her art can be viewed by   
appointment.          
360 384-4045 or hansandmum@comcast.net 

mailto:hansandmum@comcast.net
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 President  Carol Ann Anderson 

 VP Marketing OPEN 

 VP Programs Lorraine Day 

 VP Shows  Bethany Franklin 

 VP WAM  Peggy Alexander 

 Secretary  Diana Guza-Wells (Interim)  

 Treasurer  James Weaver 
 Membership Mechel Bell 
           Director 

 Trustee #1  June Kiefer 

 Trustee #2  Pam Pontious 

 Trustee #3  Diana Guza-Wells 

Two very important positions that still need to be filled are 
VP of Marketing and Secretary.   

We are looking for idea minded and energetic members who 
are interested in working in a fun team environment.  These 
two positions can make a big difference to WAG in the   
coming year.                 

    Please consider joining the management team.  
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 FLOOR-STANDING SPINNING CARD RACK  
 
Metal spinner, has 60 ‛baskets’ (10 vertical     
columns of 6 ‘baskets’ each) of smaller              
(~4-3/8 x 5-3/4”) cards.   
 
Has two narrow side panels plus a card holder 
on the top for signage/text.  Stands about 5’ 
tall, plus another 6” for the extension of the  
center spinner pole; breaks down in half       
vertically for easy transport.   
 
Older but perfectly serviceable.  $20.  Can bring 
to WAG meeting for pickup. 
 
 
Lorraine Day 206 499-4617 mesmerie1@gmail 
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Current WAG memberships expired on December 31, 2019.   

To renew your membership, print out the form below, fill out by hand, then mail with  
a $50 check (made out to WAG) to: WAG Membership, PO Box 3005, Bellingham, WA 
98227. If you do not have access to a printer, simply hand write the necessary information   
(requested on form) on a sheet of paper.  Or, stop in at WAM and pay via credit card.  

Should you have any questions or concerns, contact the Membership Director, Mechel 
Bell at artbymechel@yahoo.com. 


